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ABSTRACT

Mawlana Rami, the greatest philosopher-poet of all times, comprehends the innate need
to transcend all barriers that have divided the humanity in the contemporary world, and
offers that soul stirring wine of love which is the only solace for the modern world that is
riven by the starck naked materialism. His philosophy is enlightened with spiritual frenzy and
creative genius that inspires the heart and elevates the mind. Nicholson considers the musings
of Mawlana as unique panorama of universal existence enrolling itself through time and
eternity and Arberry is of the opinion that Rimi was the man who enriched humanity with a
splendid and massive contribution to the literature and thought and whose greatness is as
much acknowledged in the West as in the East.

The world in general and the literary and Sufistic tradition of Indian sub-continent in
particular has accepted an enormous influence from the message of Mawlana Rimi and the
broad traces of such influence are unfolded in the writings of great Indian Sufi poets like
Kabir, Nanak and the prominent followers of Radhaswami faith. But the greatest propounder
of Rlimi's message in India was Allama Igbal, whose Persian, English and Urdu poetry and
prose are full with the traces of Rimdi's ideological and philosophical imprint. Needless to
mention that Igbal's stylistics is the complete echo of Jalal al-Din Rami. It is very clear that the
acceptance to the philosophical, poetic and Sufistic message of Igbal is fairly widespread in
Indian sub-continent. Therefore, to evaluate the traces of Mawlana Riimi and the influence of
his legacy in India it will be most relevant to study his impact on the poetic genre of India
with special reference to Allama Igbal. I propose to contribute to the seminar the paper
entitled, "Jalal al-Din Rami's Legacy in the Indian Poetic Tradition with Special Reference
to Igbal".

My attempt will be to bring out the ideological, philosophical and mystic similarities
between Riimi and Iqgbal besides highlighting the commonalities in the style of the two
legendary figures of the Muslim world.

I will also make an attempt to highlight the prominent studies made in India about

Mawlana Rami besides referring to the bulk of literature that has been produced about Rtimi
in the rest of the world.
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MEVLANA CELALEDDIN-i ROMI'NIN HINDiSTAN SiiR
GELENEGI UZERINDEKI ETKiSININ ALLAME iKBAL
OZELINDE INCELENMESI

OZET

Tiim zamanlarin en biiyiik filozof-sairi Mevlana Rimi ¢agdas diinyada insanlig1 ayiran
biitiin engelleri asma konusundaki dogustan gelen ihtiyaci ¢ok iyi anlamakta ve katiksiz
maddecili§in param parca ettigi modern diinyadaki tek teselli olan ruhu canlandirici agk
sarabini sunmaktadir. Onun felsefesi, kalbi ilhamla dolduran ve zihni yiicelten manevi cos-
kunluk ve yaratic1 deha ile aydinlanmistir. Nicholson Mevlana'nin diisiincelerini kendisini
tarih boyunca ve ebediyen hissettiren evrensel varligin essiz bir panoramasi olarak gérmekte,
Arberry ise Rimi'nin, edebiyat ve diisiinceye yapti§1 muhtesem ve biiyiik katkilarla insanlig1
zenginlestiren, biiyiikliigii Doguda oldugu kadar Batida da kabul edilen bir kisi oldugu dii-
stincesindedir.

Genelde diinya, 6zelde ise Hindistan alt kitasimin edebi ve sufi gelenegi Mevlana Ra-
mi'nin mesajlarindan ¢ok biiyiik 6l¢iide etkilenmistir ve bu etkinin izleri biiylik Hint sufi
sairleri Kabir ve Nanak ve Radhaswami inancinin énde gelen takipgilerinin yazilarinda gorii-
lebilir. Fakat Rimi’in mesajinin Hindistan’daki en biiyiik savunucusu, Farsga, ingilizce ve
Urduca siir ve diizyazilar1 Rimi'nin ideolojik ve felsefi etkileri dolu olan Allama ikbal'dir.
Ikbal’in tislubunun Celaleddin Rmi'nin tam bir yansimasi oldugunu séylemeye bile gerek
yoktur. Ikbal’in felsefi, siirsel ve sufi mesajlarnin Hint alt kitasinda oldukga yaygm oldugu
aciktir. Bu nedenle, Mevlana Rimi'nin izlerini ve onun Hindistan’daki mirasimnin etkisini
degerlendirmek icin, onun Hindistan siiri {izerindeki etkisini Allame ikbal 6zelinde incelemek
yararli olacaktir. Sempozyuma “Mevlana Celileddin-i Rimi'nin Hindistan Siir Gelenegi
iizerindeki Etkisinin Allame ikbal Ozelinde incelenmesi” baglikli bildirimle katilmak isti-
yorum.

Biz bu bildiride, Riimi ve Ikbal arasindaki ideolojik, felsefi ve mistik benzerlikleri ortaya
¢ikarmak ayrica Miisliiman diinyasinin bu iki efsanevi kisiliginin tislubundaki ortak noktalar:
vurgulamaya ¢alisacagiz.

Ayrica, Hindistan’da Mevlana iizerine yapilan 6nde gelen ¢alismalar: ortaya koymaya ve
diinyanin diger bolgelerinde Rimi hakkinda {iretilen eserlerden bahsetmeye calisacagiz.

Anahtar Kelimeler: Allah, Riimi, Igbal, Ask, Hindistan, Kus, Ozgﬁrlﬁk, Hak
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The thirteenth century Persian poet-philosopher Mawlana Jalal-al-Din
R{imi is one of the foremost spiritual geniuses of human history. With the
passage of time, his perennial wisdom is yielding profound spiritual
insights. His exceptional creativity is globally being acknowledged in our
times and climes.

He is almost consensually accepted to be the greatest sufi or mystical
poet the world has ever seen. He is a spiritual humanist of the highest
order. A man far far ahead of his times, the contemporary relevance of
whose spiritual achievements and poetic accomplishments can never be
overemphasized. The entire poetic corpus of Riimi is brimming with
pantheistic proclivities, predilections and orientations. At his best Rimi
surpasses perhaps all Persian poets in the width and breadth of his
imagination, the forcible rhythm of his words, depth of emotions and
tenderness of feelings.

As a mystic poet, Rimi provides a perfect example of that blending of
mystical sentiment and amorous feelings characteristic of so much of
Persian literature. In the depths of the philosophy of Rimi the same vision
of Wahdat al-Wujud is operating as was presented by Attar, Ibn Arabi and
Sanai.

é.f.TJUzﬁsgjL:rQﬂ L ﬂ;'gﬂgjtr”iﬁ;y;&ﬁ'

Attar was the soul and Sanai the two eyes of that soul,
I came only to follow Sanai and Attar.

Persian mystics often were men of outstanding sensitivity and
employed poetry or poetical diction to express their thoughts and to move
their fellow men. It was only natural for a school of thought which
distrusted 'reason’' and relied on the inspiration of the 'heart' to adopt the
language of lyrics and to employ the symbolism of sensuous love. Thus
Réimi's philosophy is enlightened with spiritual frenzy and creative ecstasy
inspiring the heart and elevating the mind.

The Traces of Mawlana Rmi are found not only in Turkey but
throughout the world. His poetic greatness and mystic sanctity is
celebrated. Great orientalists have lavishly contributed books and articles
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to highlight the philanthropic message of Mawlana. Reputed scholars like
R. A. Nicholson, A. J. Arberry and Badi-u-Zaman have toiled hard to
translate, interpret, appreciate and even to propagate the message and
muse of Mawlana Rmi. Nicholson says, “The forms in which he clothes
his religious philosophy had been fashioned before him by two great sufi
poets, Sanai and Attar. Though he makes no secret of his debt to both of
them, his flight takes a wider range, his materials are richer and more
varied, and his method of handling the subject is so original that it may just
be described as a new stylel.

Rtimi’s spiritual and intellectual leadership of sufi culture as well as
philosophy can be fathomed from his thematisation of love as the ultimate
source of knowledge as against the time-honoured and classically
acknowledged sources such as sense-experience and reason. RGmi’s
alternative epistemological account anchored on love became a dominant
theme of sufi poetry in centuries to come. The comparison between love
and reason became a characterizing feature of post-Rimi sufi
epistemology. For RGimi, metaphorically speaking, reason is represented by
Satan and love exemplified by Adam. Reason is the instrument of Greek
philosophy and love is the instrument of Sufism or spiritualism?.

Rmi’s ecstatic utterances about love are mind-baffling. Love is
essentially indefinable and unanalysable. It is a state of being, a state of
feeling the ultimate splendour, a state of being in touch with the Supreme
transcosmic and transcendental Beauty. Professor Khalifa Abdul Hakim
while dwelling upon Riimi’s account of love says, “Love is indescribable
and the attempt to define it is as baffling as to define life itself. Life as well
as love, not in spite of, but on account of their immediacy cannot be
defined”.3 Love, according to RGmi, is the greatest virtue. Perfect love is
perfect freedom, causing the union of human will with the Divine will4.

1 s A H Abidi, Mawlind Jaldl al-Din Riimi, His Times and Relevance, in S. H. Qasimi, “The

Mawlavi Rule”, New Age, Delhi, 1997, p.217.

Paul Edwards, (eds), Encyclopedia of Philosophy, The Macmillan Company, New York, 1967,

Vol. 1V, pp.212-213.

3 Khalifa Abdul Hakim, The Metaphysics of Ritmi, The Institute of Islamic Culture, Lahore,
1959, p.138.

4 Asloob Ahmad Ansari, (eds), Igbal: Essays and Studies, Ghalib Academy, New Delhi, 1978,
p-38.
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In pre-Riimi era, the Sufis generally wallowed into negativistic and
deterministic attitudes. The sufi intellectual climate fostered a mindset
characterized by fatalism and total surrender. RGmil most forcefully
brought out the role of human struggle in making and unmaking of the
world. He famously said that it is better to be pointlessly engaged than to
be sitting idle and doing nothing. Igbal reverberates the same by saying
that an alert apostate in front of an idol is far superior to a Muslim who
slumbers inside the Ka’abah.

According to Rtimi, Man’s struggle for higher ideals and values is
perennial. It is a genuine and meaningful struggle. It does not mean that
man has to strike his head against fate. However, it is the very destiny of
man to struggle against his destiny.>

The Mathnaw? is regarded as "unique panorama of universal existence,
enrolling itself through time and eternity. Arberry is of the opinion that
Rimi was the man who enriched humanity with a splendid and massive
contribution to literature and thought. The contemporary world that is
swamped by stark, naked materialism and torn apart by terror and
intolerance is striving for the 700 years old soul stirring wine of love — the
message of the Mawlana®.

The Mathnawi is regarded as the most accepted interpretation of the
teachings of Islam. Abdur Rahman Jami (1414-1492) regards the Mathnawi
as the Qur'an in the Pahalwi language.

Sk gl o OT P et Ul S5 S
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The Mathnawi of the Mawlavi is, indeed, a Qur’dn in the Pahlavi (Persian)
language

How can I describe the sublimity of that great safe?

Though not a Prophet, he has left a scripture

5 Ibid, p.11.
6 Ibid., p.43.
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Mulla Hadi Asrar Sabzwari (1797-1863) who is an eminent philosopher
poet also holds that Mathnawi is an exposition of the glorious Qur'an.

Accordingly, Rimi has formulated one of the most universalist
versions of religion. His catholicism transcends all social, political,
ideological, theological, philosophical, cultural, historical and geographical
determinations; his pluralism appropriates them all. He appropriates the
entire quire and furniture of the universe and yet he transcends it all. His
negations and affirmations are cosmic as well as transcosmic. His vision is
universal, his mission spiritual.

Traces of Mawlana Riimi in India

It is encouraging to note that the whole Indian subcontinent with its
great and rich heritage of Persian literature has cherished the Mawlana
Réimi and his works making oceans out of the nectar of Mathnawi. We can
easily find the traces of Mawlana Rém1 in the writings and discourses of a
great number of Indian Sufis who have immensely explained and
elucidated the contents of Mathnawi in their table talks (Malfuzat). Sheikh
Saharif al-Din Bu Ali Kalandar (d. 1324) is probably the first Indian Sufi
who refers to Mathnawi of Mawlana RGm1 in his own work (Mathnaw? Gul-
u-Bulbul). Khawaja Nasir al-Din Chirag Delhi (d. 1356) the Khalifa of Hazrat
Khawaja Nizam al-Din Awliya (d. 1325), and a great Chisti saint of his time
has widely drawn from the couplets of Mathnawi. Syed Muhammad Ashraf
Jahangir Samnani (d. 1436) who during his extensive travels in the Muslim
world happened to meet Hafiz Shirazi has produced interesting
commentary on some parts of Mathnaw?.

India has the privilege to have preserved the largest and most
beautifully written and illustrated manuscripts of the Mathnaw? in its
museums and public libraries. It was in India that the great scholar Abdul
Latif Abbasi Gujrati (d. 1638) edited the Mathnawi for the first time on the
basis of more than 50 manuscripts. Numerous other scholars of repute have
meticulously undertaken the researches about Mawlana RGmi and
Mathnawi to contribute in a better and more elaborate manner the
exhaustive and convincing explanations of the Mathnawi. The Mathnawi
consists of a number of such stories which are either from or about India.
There is the story of a merchant who took a message for his parrot from the
parrots of India. There is also the story of a man who seeing the angel of
death, went to Solomon and requested him to send him to India to save his
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life. Besides, many fables have been taken from Kalila wa Dimna that is the
translation of Sanskrit work Panch Tantra. Beginning a story RGmi says:

u,,a?uf/..,im?uf,r,cr; b T 25 WS

Seek the story from Kalila (and Dimna).

And search out the moral (contained) in the story”.

Rimi has been obviously influenced by India, while on his part for se-
ven centuries he inspired mystic movements in India directly or indirectly.
As said earlier, India contributed the largest number of manuscripts,
commentaries and printed editions of the Mathnawi®. Baba Lala, a great
mystic of 17t century A.D. and the spiritual guide of Prince Dara Shikoh,
has answered the queries of the later through the verses of Mathnaw.

The great founder of Radha Swami cult in India. Swami Maharaj has
been immensely inspired by Shams Tabriz and Mawlana Riimi. He quotes
from the Mathnawi frequently in his discourses. Swami Maharaj directly
derives inspiration from RGmi while saying "If one has met a perfect Fagqir,
he has seen the Almighty God". Then he quotes Rimi to strengthen his
point:

JE U2 5 60 B
Jrs 2T 5 1

If you accept someone to be your spiritual guide,

you will find him an embodiment of God and the Prophet?.

Swami Ji corroborates his idea that "one cannot see the Supreme Being
in a mosque or temple, but only in the perfect and true spiritual guide".

L T d? o o o sl skl S

7 Abidi, op. cit., p.218.
8 Ibid., p.219.
9 Ibid., p.221.
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The heart of saints is a veritable mosque, where all mankind can worship God.

Countless examples of Rlimi's influence on Indian mystic culture are
available in the works and discourses of Sufis and saints, Hindu mystics
and spiritual philosophers like Raja Ram Mohan Roy of Bengal (1772-1833)
the founder of Brahmo Samaj (Theistic Church), Prince Dwarka Nath
Thakur (1774-1846), his son Maharishi Devandra Nath Thakur (1818-1905),
the father of Rabindra Nath Tagore, Swami Rama Tirtha a great mystic and
poet monk of Punjab (1873-1906) and the great 20t century theosophist
and thinker of India Dr. Bagawan Das who was a challenging propounder
of the unity of all mankind and who concludes his book, The Essential Unity
of all Religions, with the story of a blind man and the Elephant given in
Mathnawi of RGmil0.

Impact of Mawldna Réimi on Igbal

The greatest impact in India of Mawlana Jalal al-Din Riimi is found on
the philosophy, poetry and ideology of Allama Igbal — the greatest
twentieth century Indo-Islamic poet-philosopher and a self-professed
spiritual discipline of RGimi. Igbal himself admits:

G s F,
(17 LT s 0l o,

See me, none Else you will find in Hindustan, like me - a progeny of
Brahmans - more aware of the secrest of Riimi and Shams Tabriz

He is to Rimi what Dante was to Virgil. Rimi is the spiritual guide to
Igbal in the transcosmic journey poetically enacted in Javed Namah, one of
Igbals celebrated Persian Masterpieces. In his poetic and philosophical
Odyssey, he was always on the horns of a dilemma; hedged sometimes on
the spiritual love-fire of Riim1 and tethered sometimes on the rationalist
predilections of Imam Razi. Of all the sources of his inspiration, Rimi’s

10 mid,, p.225
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impact was overwhelming. In one of his numerous tributes to Rlimi Igbal
declared himself to be the twentieth century Rim1:

Like Riim1 I gave a clarion call from the ramparts of Ka’abah,
From him I learnt the Secrets of self,
He confronted the trial of the times gone by

I confront the trial of ongoing times.

Igbal was overwhelmingly impacted and inspired by the
epistemological and metaphysical romanticism of Rimi. For Igbal also,
love is a multifunctional instrument of appropriation, creation, evolution,
exploration and interpretation.

To Igbal, like RGmi, love as a source of knowledge is identical with
intuition and the knowledge appropriated through intuition is most
authentic and beyond the shadow of doubt and infinitely superior to
knowledge gathered through intellect. In his philosophical interpretation of
human existence, Igbal following Réimi, accords special place to the fact of
human freedom. Man’s freedom or capacity for initiative is the only
instrument of change and revolution in human history. Like many other
philosophers and Sufis Igbal has outlined the features of his ‘Ideal Man’
variously called ‘Perfect Man’ or ‘Superman’ or ‘Super-Mind’ or as Igbal
himself christens his ‘Ideal Man’ by the name of ‘Mard-i-Mumin’.

However, it seems, in his conception of ‘Ideal Man’ Igbal has been
chiefly influenced by Riimi whom he accepted and deemed his spiritual
guide (Murshid). Iqbal has paid him highest tributes in his poetical
compositions claiming that R{im1 revealed to him the mysteries of life and
death. Igbal’s ideal that man like that of Rimi’s ideal man is capable of
determining not only the course of history but also the operations of Allah.
His hand is Allah’s hand. He is overwhelming, operation-creating and
problem-resolving. His ultimate depth is where God resides and operates.
The rest of the world is illusory, fanciful and apparent or unreal.

Igbal and Riimi share many things amongst themselves despite their
considerable differences. Both are in search of an ‘Ideal Man'. In their
poetical compositions, both have devoted utmost attention to the
exploration of the features of the ‘Ideal Man’. Both are vitalists, intuitionists
and supra-rationalists. Both believe in human freedom. Both visualize
endless possibilities for the spiritual evolution of man. Both think that old
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forms are destroyed with a view to creating new ones and thus life is a
perennial, ever-continuous and ongoing project. In view of the similarity of
their views, Rimi has exercised greatest influence on the over-all
philosophical development of Igbal.

Igbal discovers that only with Rmi is the material available for the
reconstruction of nations and civilizations besides finding out the remedy
of contemporary spiritual malaise, in his philosophy. In one of his
discourses Igbal says, "The present world needs a Rimi who could
illuminate the candle of Hope and rekindle the flames of Love".

He considers himself a tiny drop from the ocean that is Rimi, a humble
cavalryman of that marching force which is led by Rimi. In all his poetry
Igbal reflects the giant that was RGmi and same is vividly manifest in his
philosophy.

Although Rfimian ideology becomes more manifest in Igbal after he
started producing "Asrar-e-Khudi" yet he seems to have embraced Rmi
even during his studies on Ph. D thesis, The Evolution of Metaphysics in Iran.

"Asrar-e-Khudi" appeared in 1915 with three verses in its beginning
from a famous Gazal of Rimi in which the longing of seeing the "Perfect
Man" ..... is manifest. Iqbal clearly says that the incentive of writing "Asrar-
e-Khudi" is the influence of "Murshid-i-Rum".

P L*JT/’h ok ._.!f:( .;}/ S AR Y
in‘f"’r‘ ‘-‘[/j j[/{ﬁ:""f inhg-fldf wlyy | \:..af
LI . &+ A ¥

ol Sy uad e LS F g L
T T P Ok e A pu §1 T

Thus Igbal's untiring journey on the path of Love started under the
guidance of Rmi and the majesty of “Love” and “Self” was experienced
by him with all its succour and ecstasy. He declared that:

b l:fj?.f} I (v }:,}xdyf_,r‘fbjf Cfé

Diinyada Mevlana Izleri — Bildiriler




Mawlana Jalal al-Din RGmi's Legacy in the Indian Poetic Tradition ... 293

The "Asrar-e-Khudi" is perfectly written under the influence of RGm1 not
only in thought and content but also the style and rhetoric is that of RGmi.
Frequent parodies of Rim1 are sufficient proof for this.

}:,’,LJ};LJJJ.{U(L‘ 28 e il &J L‘i{’ ¥, fu

s ecwon T b SR ST
Iqbal has started "Ramoz-i-Bay Khudi" too with one of Rimi's verses.
b 3P SnFn L)J/.-Eg;"

e fkf iy 7o

"Ramoz-i-Bay Khudi" too possesses numerous parodies from Mathnawi.
About the "Best Model" Igbal has strictly followed Rtmi in the following
verse:

:A«*fn;ffjfn/b-’“,urfff wfnﬁfﬁjﬁg du.g.t’*/
S ke e TF Spu I P b

In the beginning of "Payam-e-Mashrig" Igbal pays homage to Rami,
acknowledging that it was Rimi who unfolded upon him the mysteries of
Life and Death, in these words:

}ML.«:‘JJJ: ..Jff‘/’ k1D, J& ('*?dﬂ A

Lamenting the failure of philosophers like Ibn Sina and Farabi to the
success of Rimi and his philosophy of Love, Igbal says that both of them
traversed the deserts of cosmic realities but ended up at naught unlike
Réimi who bagged the "Gems of Essence":
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Igbal longs for getting lost in the ecstasy of love like Rlimi and desires
to perish in the "Oceans of Fire" of Tabriz:

VPO -y Sy
S2F JT o fo i bF v

Igbal considers Réimi not only his ideal guide but the man whom all
mysteries of cosmic world have been unfolded and the former cherishes to
kindle the flame of his conscience with the spark of Rimi's passion, Igbal
says:

s TP PS8 B
D ra +
._-w:..‘r.xfr’ S 1% LI Crde b
Throughout his spiritual journey Igbal is highly satiated by Rémi's

wisdom. In Javed Nama, Iqbal's deepest urge to embrace Rmi and his great
love and reverence for him appears to be in full bloom.

LJ:.*J.’J/LEIU L,I'LK;-‘g Jdﬁbc.uﬁfdfdu
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Addressing the new generation Igbal, in Javed Nama, laments on the
ignorance of the youth from the vision of Rlimi and advises them to cherish
the guidance of RGmi:

W ALY Il (U G g
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In the beginning of the Mathnawi Igbal stresses that the
Muslim Ummah can revive and survive only by the ideological guidance
and spiritual succor provided by Rimi1. He says:

2§ Jﬁpg;,l[y? /:;EL:P!J £ Oy A

Mi-
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Igbal begins Zaboor-e-Ajam, remembering Rtmi in these words:

(ujffnh,_j?ﬂuﬁf (ujﬁ”T[’H A4l =

Since Igbal absorbed Rmi most, he not only followed Rémi's
philosophy to a considerable extent, but also used Riimian Phraseology to
convey his message. He even sought support from Riimi's poetry in his
prose discourses. We come across many phrases, symbols and quotations
from the Mathnawi and Ghazals of RGm1 in the Asrar-e-Khudi. For example,

Igbal:
A -J/Lﬁ',{ 3 ey sk a7 ﬁﬂ?;fﬁ}”ﬁ n,J/L?
ROmi1

k&bﬂJkﬁﬁTdﬂ};J}nf A Lﬁf.fﬁffﬁ-m’f?
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Igbal:
F ol FE s g 5
R{am1:

il ek B2 Cb et L P P Lo
Y- DAL 1T IPR S S PR S AT

S5 s 7GR

Igbal:

v, f/-fi'r St ,}—_T,‘ﬂf

Igbal occasionally used the same meters and rhymes as employed by
R{mi. The meter of his Asrar is the same as that of Rimi's Mathnawi:

oy r{;;,gfﬁd;/,-wuwr
() (l?s;rh/ b djfdj

RGmi:

R{mi:
& *
G s Ao diw eyt
il et nf UFeg U
Igbal: ’

et A O il
oty Lt i S Py 2

Rami:
el S AT B 4

et U0l Sy o
Igbal: v [’ J/J
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Igbal:
Igbal and R{im1 often speak in terms of Sher (Lion) and Rubah (Fox).

Rami:
A;}f‘ Lf’J,._.u ! Sy ﬁny;; u:fJ’ﬁJJfM
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Igbal:
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Igbal wished the man to behave like lions in the world after becoming
submissive to God as the Fox is to the Lion.
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GELIBOLU-KAHIRE-ISTANBUL UCGENINDE
BiR MEVLEVI SEYHi VE OGULLARI
(Htiiseyin Azm1 Dede, Mehmed Bahaeddin Dede, Ahmed Celaleddin Dede)

Giilgiin YAZICI*

OZET

Gelibolu Mevlevihanesi seyhi Hiiseyin Azmi Dede ile biiyiik oglu Kahire Mevlevihanesi
seyhi Muhammed Bahaeddin Dede ve kiiciik oglu Galata Mevlevihanesi son seyhi Ahmed
Celaleddin Dede, tebligimizin konusunu olusturuyor.

Bes kusaktir Gelibolu Mevlevihanesi'nin seyhligini {istlenen bir aileye mensup olan Hiise-
yin Azmi Dede, babasinin liimiiyle 9 yasinda seyh olup 41 sene bu makamda kaldiktan sonra
24 sene de Kahire Mevlevihanesi seyhligini yiiriitmiis, toplam 65 sene seyh postunda otur-
mustur. Bu uzun siire zarfinda hem Gelibolu hem Kahire Mevlevihanesi'ne biiyiik hizmetleri
gecen Azmi Dede déneminde, her iki mevlevihane de kiiltiir ve sanat agisindan tarihinin en
hareketli giinlerini yasamistir. Derin musiki bilgisi sayesinde pek cok kisiye ayin mesk eden
ve Mevlevi ayinlerinin bu bélgelerde yayilmasini saglayan Azmi Dede, ayni zamanda alim ve
sair bir sahsiyettir.

Hiiseyin Azmi Dede’nin vefat: {izerine yerine biiyiik oglu Mehmed Bahaeddin Dede geg-
mis ve 1925 yilinda tekkelerin kapatilmasina kadar mevlevihanenin seyhligini siirdiirmiistiir.

Azmi Dede’nin kiigiik oglu Ahmed Celaleddin Dede ise Gelibolu Mevlevihanesi'nde ye-
tismis olmakla birlikte ¢ilesini 17 yasinda babasiyla birlikte gittigi Kahire Mevlevihanesi'nde
tamamlamigtir. Babasinin vefat: iizerine Istanbul’a dénerek miinzevi bir hayat siirdiirmekte
iken 6nce Uskiidar, bir yil sonra Galata Mevlevihanesi seyhligi ve mesnevihanligina getiril-
mistir.

Mevlevi usul ve adabini en iyi sekilde bilip uygulayan Mevleviler arasinda zikr edilen
Ahmed Celaleddin Dede, ii¢ dilde yazdig: siirlerle 18.-19. yy. Mevlevilik kiiltiirii ve tarihi igin
cok 6nemli bir kaynaktir. Hem Ismail Dede Efendi'nin 6grencisi olan babasindan, hem de
Mustafa Naksi Dede’nin 6grencisi olan Subhi Bey’den musiki dersleri almis, pek ¢ok eser
megk ederek bir yandan bu eserlerin unutulup gitmesini 6nlemis, bir yandan da ¢ok sayida
musikiginas yetistirmistir.

Tebligimizde Mevlevi kiiltiirii i¢inde yogrulmus olan bir ailenin {i¢ mensubunun Gelibo-
lu, Kahire, Galata Mevlevihaneleri ve dolayisiyla Tiirk siiri, Tiirk musikisi ve Tiirk kiiltiiriine
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